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COUMATHBHOM MbllujieHHH", "aCCOUMATHBHOM mosre". W ¢ meradopoii ToOXeE
4CHO — OHA, KCTATH, KK pa3 i Gasupyercs Ha acCOUMATHBHRIX COTOCTABIIEHN-
ax, aBisa coBol cepLEBHHY MOITHKH, CYTb CTHXOTBOPHOTO A3LIKA,

Kazanoch Obl, 3ApaBbiii CMBICH BOCTOPXKECTBOBAIL, — #o homo sapiens
CHOBA Al IOBOJ YCOMHHTBCA B TOM, 4TO OH Ha CAMOM fenie sapiens, Korjaa
oBpaTHIICA K M3YYEHMIO CHHECTE3NN, KoTopas ABaseT coDO KaK pa3 ocobyto
ACCOLMALMIO (MEKUYBCTBEHHYIO), ocobyio metadopy (MeXuyBCTBEHHBIH Tie-
peroc). M He yAMBUTENLHO, HTO YK€ copementik Pembo u banuMOHTa NCH-
xonor A.buHe, OIMH W3 NEPBLIX HCCeoBATENEl CHHECTE3NN, oraaancs, 4yTo
B OCHOBAHMM HEOOBIYHBIX NOITHYECKUX CTPOK "co cMeleHHeM YyBCTB" JIEKHT
metadopa, HO 3TO JUTH HETO — "merapopa-ypoaen". [Topasutenpho, HO daxr —
npeAHaMepeHHoe NpHIyMbIBAHUC CHHECTETHHECKMX ~COMOCTABNeHHid, HO
AMEHHO B KauecTBe npumepa abeypaa (karaxpesbl, OKCIOMOPOHA, ECITH Tiepeit-
™ B cepy GMIONOrUN), MOKEM YBHIETH saponro no buue y HE MeHEe W3-
pecTHbIX, yem Jik.JIokk, purocopos. Q6bscHAA PYHKLNIO JCHET KaK dopMbl
MEHOBOI CTOMMOCTHM, OCYIIECTBIAIOUIEH "GpaTanue HeBO3MOKHOCTEH",
K.Mapxc NpuBOMT B KauecTBe [100BHOT0 "NPUPABHUBAHHA HEOAHOPOAHO-
ro" comocTaBlieHHe roaoca W3BECTHOM MEBHILI M .. XBOCTA KOMETbL 3,13,
¢.422-443). A ceroiHs Mbl CNIOKOIHO BOCTIPHHUMACM raxue cruxu: "JKeHckui
roJoc, KaK BETep, HECeTcH, / UepHbIM KaXeTCs, BIKHBIM, HOuHBIM. (DTO H3
AXxMaTOBOI1.) 3anuBaer aJMa3HbIM CHAHMEM, J Te-TO 4TO-TO HA MHI ceped-
put." B "Jlape" Haboxosa UMTHPYETCA H.YepHbliueBCeKUit, KOTOpPbIA TAKKE B
kayecTBe npuMepa "GECCMBICIEHHOTO coveTaHus cnos' cam npuayman Bblpa-
skeHue "CUHMI 3BYK', UeM Kax 6bl HAMPOPOUKI 6710KOBCKHIT "3BOHKO-CHHUI
wac" [4, 1.3, ¢.216]. JobaBum K HaBOKOBCKOI CChUIKE W olIeOMIsIoUIHH "eH-
uuii ngsr noaxos” Ecennnal.. [la uto dunocodst, y [lymknna B "ErnneTcKkux
Houax' — Takoii aGCcypIUCTCKUHA snurpacg: "A3 cBOEro ronoca OH cAeacT BCE,
yr0 3axouer. EMy Gbl cllef10Bano, CyAapbiHs, CACIaTh w3 Hero cebe wransl’. A
yepes CTO JieT MasKOBCKMiH MpeBpailact nogobHblilt 06pas B BEIMKOJIENHYIO
cunecTeTHyeckyio metadopy: " colbio cebe uepHbie WTAHLI W3 Dapxata ro-
s10ca cBoero”.

OTCIOIA O4EBUIHO, YTO CHHECTETHHECKHE cnocobHOCTH — He DHonorHye-
CKOTO, 4 COLMANILHOTO MPOHCXOKIEHNS. U MMEHHO HCKYCCTBO HBIAETCA TO#

o6ITACTbIO, TAE KY/ABTHBHPYETCA W PA3BHBACTCA CHHECTEIMA KaK KOHLEHTPH-

POBAHHOE MPOABIEHHE 06pa3HOro MBILUIEHNH, OTBEHAIOLIErO XYAOMKECTBEH-
HOMY CTHITIO, IyXY AAHHOMH JMOXH.

Ho noyeMy CTONIb CXOKE, TPATHHUHO CIOKWIACH cynuba noHATHI "acco-
unauus’, "meradopa, "eumectesns"? Jleno B TOM, 4TO BCE OHU AAKE ITUMO-
JOrMuecKs OTHocsitcs k 'casu”, @ B mo6oii cicTeme, MOBOI CTPYKTYpe
MMEHHO CBAI3} 3AMETHTH M M3yuaTh HAMHOIO TPYIHEC. yeMm camy 3JEeMEeHTbI,
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For more than a century, questions have been raised as to whether certain
composers of music were indeed truly synesthetes (by medical/neurological
deﬁr‘!lllon), or rather creative artists merely employing the concepts of
E’elatwnships between music and color. Investigation of this matterpsheds
interesting light on the nature of both types of composers.

"'Slynaesthesia" is the name for a related set of polygenic-based neurological
fzondmons having in common that stimuli to one sense, such as smezllg are
u.woluntarily simultaneously perceived as if by one or more other senses su;.:h as
sight or/and hearing. Most if not all of the genetic factor are autosomal d;aminant
One component common to all forms might perhaps be passed down dominant or;
;(l-c:r(:inosomes (see Baron-Cohen & Harrison 1997; Cytowic 1989; Riccd 1999)

Syr!aesthesia is additive; that is, it adds to the initial (primary) sensor
perceptfon, rather than replacing one perceptual mode for another. Both senso /
Perceptions may thus become affected and altered in the ways they function anrz
integrate with other senses. Synaesthesia is generally "one-way¥; that is, for

example_, for a given synaesthete, sounds may produce synaesthetic tastes, but
tastes will not produce synaesthetic sounds. ’
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Actually, synaesthesia should be divided into two general, somewhat
overlapping types. The first, "synaesthesia proper", is as described above, in
which stimuli to a sensory input will also trigger sensations in ong or more other
sensory modes. The second form of synaesthesia, "cognitive' or "category
synaesthesia”, involves synaesthetic additions to culture-bound cognitive
categorizational systems. In simpler words, with this kind of synaesthesia, certain
sets of things which our individual cultures teach us to put together and categorize
in some specific way — like letters, numbers, or musical notes — also get some
kind of sensory addition, such as a smell, color or flavor. The most common
forms of cognitive synaesthesia involve such things as colored written letter
characters (graphemes), numbers, time units, and musical notes or keys. For
example, the synaesthete might "see" (synesthetic vision is most often — but not
always — "in the head", as if projected onto a screen at the forehead) different
colors for different spoken vowel and consonant sounds, or perceive numbers and
letters, whether conceptualized or before her in print, as colored. A friend of
mine, Deborah, always perceives the letter "a" as pink, "b" as blue, and "c" as
green, no matter what color of ink they are printed with.

Amy Beach (1867-1944), American pianist and composer, who flourished c.
1900-1920's, was unquestionably a true synesthete. [t turns out that Beach had
both perfect pitch and a set of colors for musical keys.

"Other interesting stories about Amy's musical personality and her astounding
abilities as a prodigy are recounted in almost all previous biographical writings.
One such story is Amy's association of certain colors with certain keys. For
instance, Amy might ask her mother to play the "purple music" or the "green
music" [2, p. 16].

"Amy's mother encouraged her to relate melodies to the colors blue, pink, or
purple, but before long sAmy had a wider range of colors, which she associated
with certain major keys. Thus C was white, F-sharp black, E yellow, G red, A
green, A-flat blue, D-flat violet or purple, and E-flat pink. Until the end of her life
she associated these colors with those keys" [5, p.5-6].

[ will leave the discussion of Alexander Scriabin's synaesthesia itself to Bulat
Galeyev and Irena Vanechkina, who have already quite adequately pointed out
Scriabin’s pseudo-synaesthetic techniques. Suffice to say that Scriabin was
definitely not a true synesthete.

Despite his protests to the contrary, it appears to me that Olivier Messiaen, on
the other hand, was indeed a synaesthete. The point of contest here is that,
contrary to general opinions regarding synesthesia, most true synesthetes who

synesthetically "see" colors in response to some stimuli do not see the colors "out
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there”, Only about 25% do so; the rest "see" the color "internally", often as if
projected onto a screen within the head. In his conversations with Cla,ude Samuel
[7], Messiaen makes a point that, unlike his friend Blanc-Gatti, he [Messiaen]
dt_)es not see colors "out there" and thus is not a synaesthete. I believe Messiaen's
diagnosis errs on this point: In addition to this, it is typical for synesthete and non-
synesthete composers alike 1o speak of "color associations”, and to assume that
such associations derive from somewhere or some thing. Messiaen, however

when.sp_eaking of his associations, does not give any basis as to where or what thé
associations might derive from, only stating firmly that the associations, for him

are that way and could not be any other way. Unlike Scriabin, Messiaen1 seems t(;
be aware that his chord and color correspondences are unique to himself and not
read_lly translatable to others. Messiaen's descriptions of the colors he sees to
musical structures (complex chords) fits as a typical, classic example of colored
"cognitive-type" synaesthetic vision.

It appears that Nikolai Rimsky-Korsakov might also have been a synesthete
but the evidence is rather more scant. Again, unlike Scriabin, Rimsky-}(orsakov’;
co]ors_ fall somewhat more into the typical pattern of true synesthetes, not
scanning across all colors of the spectrum, being often grey or dark, and afmost
repeating certain colors between different notes.

Sir Arthur Bliss, who wrote his Colour Symphony in 1922, was not a
synesthete. He was simply yet another influenced by the ideas of "color music"
altl_m-ugh, for him (unlike Scriabin), it did not come with the trappings of mystié
religions, but, rather, with British traditions. The symphony features four
movements: Purple; Red; Blue; and Green. Bliss based this work upon the
standard symbolism generally associated with these colors in traditional English
heraldry, along the following lines: "Purple — Amethysts, Pageantry, Royalty —
a\;dteDe;tl?; ReLd - IRub]E;s,l Wine, Furnaces, Magic, ...; Blue — Sappilires, Deep

ater, Skies, Loyalty, Melancholy; Green — i
i [4].y ty y; Green — Emeralds, Hope, Youth, Joy, Spring

‘ In 1989, Miles Davis presented his album, Aura, a suite of 10 modern jazz
pieces each set upon a color. Aura was composed by Palle Mikkelborg, who was
nqt a synesthete. The composer was aware of the concept of synesthesia,, but only
slightly. The correspondences made between the musical styles and particular
colors_ are primarily based upon western-European — and more so, on North
American — rjulture. Furthermore, the associations are fairly "loose"; the colors
are mged in a certain sequence, and the musical pieces of the suite flow in a
certain arrangement, but there is not strong attempt to have the two sequences
correspond.
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One thing to notice about true synesthete composers: they almost never
attempt to portray their actual synesthesia in their art. The only one | know of
who has tried to do so to any extent is Messiaen, with very poor results. Amy
Beach seem apparently tended to avoid the concept; Michael Torke, another
synesthete composer, follows cultural conventions rather than his own personal
correspondences. Since true synesthesia is so extremely individualistic, it doesn’t
translate well — the audience cannot relate to what you are doing. Since there is no
mystical, symbolical scheme involved, but only the composer's personal
synesthetic correspondences, there is nothing for the audience to grasp onto
programmatically. Generally speaking, it can be said that, while synesthetic
schemes such as Scriabin's can produce great art, such as Prometheus, true
synesthesia typically produces miserable art.
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CHMHECTE3HUSA KAK YCJIOBHE MOHUMAHUA

Bonkosa IT.C.
(Actpaxans, MH-T ycoBepu. yuureneii)

dienomeu CHHECTE3UH, KOTOPbII HEPEAKO M3Y4ACTCA B KOHTEKCTE B3au-
MOJEHCTBHMS HCKYCCTB. OblI NOJIOKEH B OCHOBY KOHLIEMUMH MOJNXYI0KECT-
BEHHOI'O Pa3sBUTHA WIKOJbHHKOB, pa3pabaTbiBaeMOi KOJLIEKTHBOM COTpY/-
Hukos JlabopaTopun B3auMoelicTBMS HCKYCCTB acTpaxanckoro Mecnemona-
TENbCKOTO LUEHTPA ICTETHYECKOTO BO
O ;}) cnutanus PAO noa pykosojacTBom

BmecTe ¢ Tem CYLIECTBYET elie OfHa NMPHYUHA, NO KOTOPOH CHHEcTe3uA
oka3biBaecd B OOnblueil CTENeHH CBS3aHHOH C MEAATOTHYECKUMM, HEXElH
MCUXOTOTHYECKHMH 3aJauaMi, Peub MIet o HenpeMeHHOM yqacmn’nauuoro
npouecca B pazauniiy chocobrocnue nonumams, NPULEM He TOJILKO T€ BHIbI
MCKYCCTBA, KOTOPbLIE BKJIIOYEHbI BO B3aUMOZEHCTBHE, HO U camoro cebs. Cre-
LIHA/ILHO OTOBOPHM, YTO WMEHHO ¢ MOHMMaHud coberBeHHOro "a" uHAHBHI
YHUMTCA OTKPITOCTH B 001IEHHH C OKPYKAIOUMMH ero JoAbMHU, "5 - eauncr-
BEeHHBIIi, — nucan no yTomy noeoxy M.M.BaxTuu, — u3 cebs ncxoxy, a Bcex
apyrux Haxoxy..." [3]. Pa1onosoxeHHocTs NOHATHI, pa3Be/ieHHbIX ;10 pas-
HbIM 001ACTAM 3HAHWA (MMEIOTCS B BHMJY CHHECTE3HZ M NOHHUMaHue) oby-
CITOBJIEHA MX OHANOrHyeckoil npupojoi. B nepeom cimyuae ocyuecrnsercs
auanor uo,uam.poc*reﬁ, BO BTOPOM — AHAJOr 0O6beKTUBHOIO (ratio) u cybnhek-
TUBHOTO (emotio), koTopelli ompenenser coboii caMOCO3HAHHE JHYHOCTH
Taxkum obpaszom, ¥ cHHecTe3us, U NMOHMMAaHHE CAMbBIM Henocpenmennmi
o6pa3oM y4yacTBYIOT B NMOCTPOGHHH CMBICIIOBO# (KOHLENTYAIbHON) CHCTEMBI
A3LIKOBOrO HOCHTENS Ha ypoBHe yacTH M uenoro [4]. ITo-Buaumomy, 3Hauu-
MOCTb CHHECTE3MH A1 (PYHKUHOHHPOBAHUA CHCTEMbI 00YCIIOB/IEHA TeM, 4TO
B [poliecce AHanora MoOJajibHOCTeH CHCTeMa HenpepbiBHO cnaﬁxaercs; He-
sepbanbHbiMU KOHUenTamMu. O6pa3oBaHHe NOCHEAHHX MPOMCXOAUT HA OCHO-
Be MHpOpMalKMH, NOCTynaoleii Mo 4yBCTBEHHbIM KaHalaM BOCHPHATHUS
ITpu stom, 4Tobbl "uyxoe" MO OTHOWIEHHIO K MHAMBHIYAILHOM Rouuen’ry:
aNbHOM CHCTEMe 3HaHHME CTalo "cBOMM", HeobxommMa NpoLeaypa nepesbipa-
xeHus. CyTb JaHHOW MPOUEAYpb! B CIeAyIOlleM: HOBOE 3HaHHe, MOCTyna-
lee, HarMpUMep, No BH3YAIbLHOMY KaHAIy BOCIPUATHA, MEPEBLIPAXKAETCH B
MOTOPHO-ABHIaTENbHBIN, ayAnalbHbLIA WIH KakoH-nubo Apyroi onwit, Ko-
TOPBIM CHCTEMA PACNOJIATaeT K MOMEHTY OMepeHOTO NOCTYIIeHuUS. ’

HnmocTpauueii ckazaHHOMy MoryT nocnyxuth cnosa H.CtpaBurckoro.
Ha Bonpoc cBoero cobeceanuka: "He Obina M KorAa-HuOyAbL nojckazaHa




